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Sebastião Salgado, Genesis

Genesis is a global photographic quest in which the Brazilian 
photographer Sebastião Salgado rediscovers places and peoples 
that have so far escaped the footprint of modern society. Since 
2004, he has undertaken some 30 journeys to the ends of the 
world, exploring the planet to build a long-term photographic 
project about the environment, always in black and white. He sailed 
over oceans, hiked mountains, walked through deserts, observed 
animals and approached indigenous peoples, aiming at revealing 
their environments and cultures. Travelling to the world’s most 
remote areas, often under tough conditions, Salgado renders the 
beauty of the world’s unknown faces. He also shows the need to 
preserve the planet and its endangered beauties. 

“With Genesis, I had this romantic dream, to find – and share – a 
primitive world too often invisible and out of reach. (…) I simply 
wanted to show nature’s splendor everywhere I could find it. I 
discovered it in infinite spaces of tremendous biological diversity 
– spaces that practically cover half of the earth’s surface – in 
vast deserts, for the most part unexplored, in immense tropical 
or temperate forests, and in impressively beautiful mountain 
ranges. Discovering this still intact world has been one of the most 
enriching experiences of my life.”

Genesis is also a work about the relation between man and nature, 
from large deserts to vast oceans. After Man’s Hand (1993) and 
Exodus (2000), which were a form of human assessment of the 
economic and social changes on a planetary scale, Genesis is the 
third part of Salgado’s long-term exploration of the global issues, 
and the photographer’s third exhibition at the Musée de l’Elysée, 
after Other Americas / Sahel, Man in distress in 1987 and Man’s 
Hand in 1994.

The exhibition, featuring 240 photographs, is divided into five 
geographical sections, mirroring nature’s functionning: the South 
of the planet, natural sanctuaries, Africa, the North of the planet, 
and Amazonia. A section of the exhibition will be featured outdoors, 
in the gardens of the museum. 

These images also travel the world and are presented 
simultaneously at the Musée de l’Elysée, in Paris and in São Paulo, 
after London, Toronto, Rome and Rio de Janeiro. 

Exhibition Curators 
• Lélia Wanick Salgado
• Daniel Girardin, Curator, Musée de l’Elysée

Planet South. Iceberg between Paulet Island and the South Shetland Islands in the Weddell Sea. Antarctic Peninsula, 2005 © Sebastião Salgado / Amazonas Images
Sebastião Salgado, Marine iguana (Amblyrhynchus cristatus). It is the only type of iguana in the world able to live in salty waters. Galápagos. Ecuador, 2004 © Sebastião 
Salgado / Amazonas Images



4/19Salgado / Woods Press pack

The exhibition partners

For the exhibition Genesis by Sebastião Salgado the Musée de 
l’Elysée receives support from Ferring Pharmaceuticals, Holdigaz, 
Loterie Romande and PKB Privatbank. 

The project Genesis receives support from Vale, Chistensen Fund, 
Susie Tompkins Buell and the Wallace Global Fund. 

24heures is the media partner of the exhibition Genesis
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Paolo Woods, STATE

In November 2010, Paolo Woods settled in Les Cayes, a city in the 
south of Haiti. STATE is an exhibition that recounts this islander 
experience. With an ambition that is both poetic and journalistic, it 
draws from the universal scope of a national adventure that con-
cerns us more than we think. 
 
The Canadian-Dutch photographer has worked over the long-term 
on issues ranging from local industry to NGOs’ prevarications, the 
abounding radio world and the conquest of American  
Protestantism. His investigations unveiled the fragility of the Nation 
State, a fragility that turned out to be the most obvious underlying 
theme for a future exhibition. 
 
Haiti is a contradiction. A nation particularly proud of its unique 
history, language, and singular culture. But a State which often 
remains absent, and almost always dysfunctional. STATE explores 
the following fundamental issues: what happens to a society whose 
government is inefficient, and whose State fails to provide its popu-
lation with basic services? How can a people move forward in spite 
of this repeated failure?  
 
STATE breaks away from the iconography of disaster commonly 
used to illustrate Haiti. The exhibition displays images that tell 
about order rather than chaos, comedy rather than tragedy: rich 
Haitians, the slow emergence of a middle class, the develop-
ment of alternative bodies. With Swiss journalist and writer Arnaud 
Robert, Paolo Woods describes dynamics that are at work in all 
the developing countries: international organizations against local 
government; civil society against executive power; private money 
against public money. 

The exhibition, featuring some fifty original images realized be-
tween 2010 and 2013, is produced by the Musée de l’Elysée. 

Exhibition Curator
• Lydia Dorner, Assistant Curator, Musée de l’Elysée

Paolo Woods, Radio Men Kontre, 95.5 FM, a Catholic station of Les Cayes diocese. Sister Mélianise Gabreus hosts a show that features daily practical advice and receives 
listeners’ questions. Les Cayes, 2013 © Paolo Woods / Institute
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The exhibition STATE is structured around 
five themes which illustrate the multifaceted 
work of Paolo Woods in Haïti. 

Presidents
In Haiti, with governmental institutions so weak, you used to esti-
mate your birth date based on which president was in power. Since 
they didn’t usually stay in power very long, due to a coup d’état or 
violent death, the method was quite precise. At the Pantheon Mu-
seum, the long procession of presidential portraits depicts the na-
tional memory. The furious two-horned hat of Emperor Dessalines, 
the grotesque crown of Soulouque, the revolutionary councils, the 
body of the State scattered among committees of social salvation, 
Duvalier fils, a baby-faced 19-year-old, and Martelly in outrageous 
color. Under the photographs, holy relics: Papa Doc’s hat, his small 
gun, and the blue and red flag he had repainted black and red. It is 
said that Haitians all aspire to be president, and that politics is the 
only social ladder still unbroken on an island where every level of 
social strata is so isolated. Since the State is a weak, gesticulating 
puppet, the only function that deserves to be considered is that of 
President. Every time, they are elected with euphoria and clenched 
fists held high. As if the country could be saved only from the top.
The President seems so powerful, but he’s actually an ersatz king. 
He heals. He offers motorcycles and rice. He is the provisional 
messiah whose mystique crumbles as soon as the population 
understands that he is not one of them. 

Owners
On January 12, 2010, one of Haiti’s major problems was exposed 
to the world: its lack of a land registry. Since Independence, land 
ownership is at the cultural and administrative heart of a State that 
built itself by simultaneously perpetuating the colonial model and 
rejecting it. On one hand, the new masters who wished to rebuild 
the great plantation. On the other, the former slaves who demanded 
its destruction. So Haiti looks like a patchwork of absentee owners, 
farmers without rights, rural exiles who annexed abandoned land 
until they were forcibly moved out, leading to endless court battles 
in a justice system that sells its decisions to the highest bidder. 
Between the powerful and the weak, the same game has been 
played out for the last 200 years with nauseating similarity: the 
rhetoric of slavery. Each owns the other, at every social strata. The 
restavek, child servant to destitute masters, becomes the painful 
metaphor for a society that was never able to question its history.
On the other end of the chain, the economic elite reproduces itself, 
importing more than what it produces. It complains about its own 
leaders and replaces them at times. The rich, despite the great 
chasm that separates them from the two-thirds of a population that 
lives on less than a dollar a day, maintain they suffer from the same 
evils as those they hire. They feel under siege. The hills where they 
live are slowly being gnawed away by their fellow citizens who hunt 
down their crumbs. On this tiny territory, rich and poor can’t help but 
bump into each other constantly. Ghettoes on both sides don’t pro-
tect them from the noise the others make. They listen to the same 
music, love the same revolution, draw their cement from the same 
hills and taste the same mangos. The Haitian State finds its identity 
in this permanent compromise of the antipodes. 

Paolo Woods, The inauguration of Michel Joseph Martelly, the 56th president of Haiti. In the crowd, on horseback, a man is dressed as Jean-Jacques Dessalines (1758-1806), 
leader of the Haitian Revolution and the first chief of state. May 14, 2011, Port-au-Prince, 2013 © Paolo Woods / Institute
Paolo Woods, In the Hôtel Karibe, above Port-au-Prince, two go-go girls dig into fried chicken after dancing for hours at the concert of a local singer, J Perry. Juvénat, Pétion-
Ville, 2013 © Paolo Woods / Institute
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Léta (Creole for State) 
Commissioner Béton is a national hero. He can always be found at 
the same intersection in Port-au-Prince, in his fake policeman’s out-
fit sewn by his wife. He directs traffic, blows his whistle, gives fines 
that drivers pay with a smile. He takes his job very seriously, and 
even if the State never asked anything of him, he’s been decorated 
for services rendered to the homeland. 
In Haiti there is a taste for protocol, masks and uniforms that, every 
flag day, blooms into entire floats of children in military garb. They 
parade like toy soldiers and press hand to heart when the national 
anthem begins to blare. This isn’t just a parody; it’s nostalgia for the 
past, for the creation story in a country obsessed with its birth, its 
myths, its triumphant armies. 
So when reality seems more and more disappointing, ritual takes 
its place. The most trifling diploma ceremony looks like an admis-
sion to the Pantheon. The opening of a school is a well-choreo-
graphed show of officials, each more official than the next, who 
conjure up Toussaint Louverture and Jean-Jacques Dessalines 
before cutting the ribbon.
The stage direction of the State in this country is a grandiloquent 
response to the State’s failure. In every chorus of every singer’s 
song, Haitian pride is exalted to the point of drunkenness.  As if 
this nation, where a foreign NGO razed the ruins of the presidential 
palace, had fabricated an imaginary republic despite all evidence to 
the contrary.

Substitutes
Nature, it is said, abhors a vacuum. A thousand organizations, a 
thousand private interests, a thousand fresh-faced saviors have 
turned themselves into substitutes for a State unable to succeed 
in its most elementary endeavors. In the end, the parallel powers 
that prosper on the island have further weakened what they came 
to support.
For the past 25 years, Haiti has been one of the countries that has 
received the most foreign aid. After the 2010 earthquake, 5 billion 
dollars were collected in the name of the disaster, and 11 billion 
promised by compassionate states. No one knows exactly where 
the money went, and what decision-making process led to its 
distribution. Haiti has become an endless channel through which 
international money passes without sustainable effects. 
And so, religious movements, NGOs created for the purpose and 
private companies take responsibility for the State’s traditional 
role – and according to their own criteria. They organize endless 
contradictory initiatives, confirming the nation’s social and identity 
divisions. Haitians are no longer citizens; they are beneficiaries,  
and public power is a corpse artificially kept alive by foreigners.
The State has been roundly criticized: its corruption, lack of vision 
and consistent failures. But in a country where the few educated 
people who haven’t fled the country are working for foreign organi-
zations, failure seems inevitable. Some ask whether the foreign  
aid system is designed simply to maintain its own existence. 

Paolo Woods, Displaced persons camp on a soccer field that belongs to a church. After the earthquake, inhabitants of makeshift districts (Jalousie, seen in the background) 
sometimes pitched tents in the camps to benefit from NGO help. The most visible camps in public squares were dismantled. Pétion-Ville, 2013 © Paolo Woods / Institute
Paolo Woods, A borlette office. Haitians invest two billion dollars every year in these private lotteries – nearly a quarter of the GNP. They are often referred to as “banks” since 
the poor invest their money in them. Camp Perrin, 2013 © Paolo Woods / Institute
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Paolo Woods, Erol Josué, singer, dancer, director of the National Ethnology Office and voodoo houngan priest. He lived most of his adult life in France and the United States.  
In his peristyle, or voodoo temple, in Martissant. Port-au-Prince, 2013 © Paolo Woods / Institute

Gods
A young man watches a procession of Protestants insulting voodoo 
practitioners during the celebration of the dead. "Ayiti se zakolit", 
he mutters. Haitians are acolytes, a funny expression that speaks 
of networking and atomization, union and division. Religion is the 
hysteric stage of this paradox.
The Catholic church, that colonial fiefdom, built without the Vati-
can’s support, knighted after a belated concordat. Voodoo, that for-
bidden, brutalized, original creation of an island at the crossroads, 
where African and Native American spirits are, by definition, revolu-
tionary. And American Protestantism, the last to arrive, more active 
than ever, broadcast from a thousand citadel-churches.
You might think that everything is clear here, and that the progress 
of evangelicals is the same as in other places in Latin America.
But the cultural fragmentation of Haiti has its intimate jurisdictions. 
It is based, notably, on the philosophy of marooning, on the
kaleidoscope identity of the lakou: autonomous peasant courts 
that, since 1804, opposed the plantations.
Religion says a lot about Haiti because it takes the form of tribes 
with provisional alliances, without a center, without State control—
despite aspirations to the contrary by successive presidents.  It is 
the stage of cannibal transformation, of voodoo that prays to Catho-
lic saints and Pentecostals who appropriate animist dramaturgy, 
line by line. 
Gods, like all things, wear masks here. The finely woven costumes 
of the believers are the ultimate proof of citizenship.

Texts by Arnaud Robert in the exhibition catalogue. 
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Sebastião and Lélia Wanick Salgado (Instituto Terra) © Ricardo Beliel

Biographies of Sebastião Salgado 
and Lélia Wanick Salgado 

Sebastião Salgado was born on February 8th, 1944 in Aimorés, 
in the State of Minas Gerais, Brazil. He lives in Paris. Having 
studied economics, Salgado began his career as a professional 
photographer in 1973 in Paris, working with the photo agencies 
Sygma, Gamma, and Magnum Photos until 1994, when he and 
Lélia Wanick Salgado formed Amazonas Images, an agency 
created exclusively for his work.

He has travelled in over 100 countries for his photographic projects. 
Most of these, besides appearing in numerous press publications, 
have also been presented in books such as Other Americas and 
Sahel: l’Homme en détresse (1986), Sahel: The End of the Road 
(1988), Workers (1993), Terra (1997), Migrations and Portraits (2000), 
and Africa (2007). Touring exhibitions of this work have been, and 
continue to be, presented throughout the world.

Sebastião Salgado has been awarded numerous major 
photographic prizes in recognition of his accomplishments. 
He is a UNICEF Goodwill Ambassador, and an honorary member 
of the Academy of Arts and Sciences in the United States. 
In 2004, Sebastião Salgado began a project named Genesis, 
aiming at the presentation of the unblemished faces of nature and 
humanity. It consists of a series of photographs of landscapes and 
wildlife, as well as of human communities that continue to live in 
accordance with their ancestral traditions and cultures. This body of 
work is conceived as a potential path to humanity’s rediscovery of 
itself in nature.

Together, Lélia and Sebastião have worked since the 1990’s on 
the restoration of a small part of the Atlantic Forest in Brazil. In 
1998 they succeeded in turning this land into a nature reserve and 
created the Instituto Terra. The Instituto is dedicated to a mission of 
reforestation, conservation and environmental education.

Lélia Wanick Salgado was born in Vitória, E.S., Brazil. She studied 
Architecture at the Ecole nationale supérieure des beaux-arts in 
Paris, and Urban Planning at the University of Paris VIII where she 
obtained a master’s degree. She has worked as an urban planner 
for several towns in France. Her interest in photography began in 
the early 70’s and grew with the years. In 1983 she changed her 
field, working first with the Photo Revue, and then, in 1984, with 
Longue Vue, both photography magazines. In 1985-1986 Lélia 
Wanick Salgado was the Director of the Magnum Gallery.

In 1987, Lélia Wanick Salgado created her own structure for 
the organization of photography exhibitions, as well as for the 
conception and design of photographic books, activities which 
she continues to exercise. She has produced a series of books 
dedicated to the photography of Sebastião Salgado including 
Others Americas which was presented as an exhibition during  the 
Month of Photography in Paris in 1986 and won the “Prix du Public” 
award.

Lélia Wanick Salgado has designed and curated numerous 
exhibitions which tour to major museums and galleries throughout 
the world : the two books are Migrations and The Children, 
published in France, Brazil, Portugal, Italy, Spain, Germany, the 
USA. For these books, LWS received the award “Prêmio Jabuti” for 
publication, in Brazil, in 2001. 

In 1994, Lélia Wanick Salgado and Sebastião Salgado founded 
Amazonas Images. Lélia Wanick Salgado is Director of the agency.  
She is also the President of Instituto Terra. For Genesis, Lélia 
Wanick Salgado has edited the books published by Taschen. She 
is also the curator for the exhibition presented at the same time in 
several countries. 
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Paolo Woods, 2013 © Gabriele Galimberti

Biography of Paolo Woods

Paolo Woods was born of Canadian and Dutch parentage. 
He grew up in Italy, lived in Paris and is now based in Haiti.
Paolo Woods ran a laboratory and a photo gallery in Florence, 
Italy, before dedicating himself to documentary photography. He 
is devoted to long-term projects that blend photography with 
investigative journalism. 

In 2003, with the award-winning writer Serge Michel, he published 
the book Un monde de brut (A Crude World). Tackling the subject of 
the oil industry this story involved working in twelve States among 
which Angola, Russia, Kazakhstan, Texas and Iraq. 

In 2004, he published the book American Chaos, a detailed 
reportage on western debacle in Afghanistan and Iraq. Both books 
have been published in France and Italy, and as magazine pieces in 
over ten different countries. 

In 2007/2008, he has documented the spectacular rise of the 
Chinese in Africa. The book Chinafrica, again cosigned with Serge 
Michel, has been published in France and translated in eleven 
languages including English, Spanish and Chinese. The work 
has been acclaimed as the most thorough investigation in the 
phenomena, and as an exemplary encounter between fine art 
and documentary photography. The book has enjoyed significant 
commercial success, selling over 40,000 copies in France only.

In 2010, he completed the project Walk on my Eyes, an intimate 
portrait of the Iranian society. The resulting book has been 
published in France and has been translated in German, Spanish 
and Persian. The show has premiered at the Festival of Arles in 
France and is currently touring worldwide. 

His work is regularly featured in the main international publications. 
He has had solo exhibitions in, amongst others, France, US, Italy, 
China, Spain, Germany and The Netherlands and numerous 
group shows around the world. His pictures are in the French 
National Library, the FNAC, the Sheik Saud Al-Thani and the Servais 
collections. He has received various prizes including two World 
Press Photo Awards, the Alstom prize for Journalism, the GRIN 
prize in Italy and the Magnum Emergency Fund.
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Beyond the exhibitions

•	 Publications 
 
 - Sebastião Salgado, Genesis

A 520 pages book by Lélia Wanick Salgado and published by 
Taschen accompanies the exhibition. 
Hardcover with 17 fold-outs, the book is available at the museum 
bookstore for CHF 69.90.  
          - Paolo Woods and Arnaud Robert, STATE / ÉTAT and Pèpè
For the exhibition, two books by Paolo Woods and Arnaud Robert 
are published : STATE / ÉTAT (248 pages, French and English 
versions) with texts by Arnaud Robert and Haïtian writer Dany 
Laferrière, published by Photosynthèses and Pèpè published by 
Riverboom and the Musée de l’Elysée. The books are available at 
the museum bookstore and on the website.
 - Booksigning
On Thursday 19 September during the opening, Paolo Woods will 
sign his books at the museum bookstore. 

•	 Haitian Evening during Museums Night 

For Paolo Wood’s exhibition STATE, the Musée de l’Elysée is  
organizing a Haitian evening on Museums Night, Saturday 21  
September, with a Haitian music concert, film screenings about 
Haiti selected by Arnaud Robert and Haitian cuisine stands.  

  - Film screenings on Haiti selected by Arnaud Robert. 
Journalist, filmmaker and writer based in Lausanne, Arnaud Robert 
has covered Haiti for the past ten years. He has obtained a price at 
the Festival Vues d’Afrique in Montreal for his film about religions 
in Haiti, Bondyé Bon. Other films will be screened: Deported by 
Chantal Régnault and Rachèle Magloire, 6 femmes d’exception by 
Arnold Antonin and Mario Benjamin by Irène Lichtenstein.  
 - A Haitian music concert
 - And special Haitian foods acras, lambis and ti-punch...  
 
 For the project Accès-cible, the Musée de l’Elysée pre-
sents Comme dans un livre ouvert (In an Open Book). The Musée 
de l’Elysée invites patients and the nursing staff of the Psychiatric 
Hospital in Cery to give their impression of the exhibition Genesis 
by Sebastião Salgado. This collective and participatory project 
is presented in a book that becomes an artwork. During the Nuit 
des musées, the public will be able to continue writing the book, 
endlessly. Comme dans un livre ouvert becomes a guestbook in 
which each voice finds a way to express oneself. Visitors will be 
invited, twice during the night, to read from the book. In collabora-
tion with the Department of psychiatry at the CHUV.

Cover of Sebastião Salgado’s book published by Taschen 
Cover of Paolo Woods and Arnaud Robert’s book published by Photosynthèses
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Beyond the exhibitions

•	 Master Conferences

With Sebastião Salgado’s exhibition Genesis and Paolo Wood’s 
STATE, the Musée de l’Elysée initiates a reflection about the state 
of the world, from global to local.

Two major conferences are organized in this context: the eco-
nomist Jacques Attali and the European environmentalist Daniel 
Cohn-Bendit will share their vision of the world, their ideas and 
their way of thinking it.

 - Conference by Daniel Cohn-Bendit
 October 2013, 6:30pm 
 (precise date will be announced later) 

 - Conférence by Jacques Attali
 December 2013, 6:30pm
 (precise date will be announced later)

The conferences are held in the aula of the Collège de l’Elysée,  
6 avenue de l’Elysée. Registration mandatory. Seating is limited.    

Daniel Cohn-Bendit © Joelle Doelle
Jacques Attali
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Beyond the exhibitions

Cultural Program

•	 Encounters at the Musée de l’Elysée
As part of its gatherings with photography professionals moderated 
by Radu Stern, the Musée de l’Elysée presents: A discussion with  
Philippe Bazin and Yves Leresche, two committed photographers. 
Thursday 21 November, 6.30pm, Salle Lumière

•	 Conferences by Radu Stern
Experiments I: Sunday 3 November, 4pm
Experiments II: Sunday 17 November, 4pm
Experiments III: Sunday 1 December, 4pm
Conference included in the admission fee. 
Free  of charge for Carte Elysée members. Salle Lumière

•	 Photography in Questions 
Saturdays 5 October, 2 November, 7 December
Visitors have the opportunity to ask questions about the exhibi-
tion or about photography in general to the Head of Educational 
Programs, present at the museum.

•	 Guided Tours 
Sundays 29 September, 27 October, 
10 November, 24 November, 8 December, 4pm
With a museum’s guide. Included in the admission fee.

•	 Family Program at the Museum                                                                                                                                         
Sundays 29 September, 27 October, 10 November,  
24 November, 8 December, 4pm
While parents visit the exhibition, kids are invited to discover it 
through playful activities. Free of charge, for children aged 6 to 12.

•	 Workshop for Children
“Jeux d’image – A playful introduction to the image  
in photography”
Tuesday 15, Wednesday 16, Thursday 17 October, 2-5pm
Led by recently graduated photographers, these photography 
workshops scheduled over three days are for children aged 6 to 12. 
Fee: CHF 10.– 
Only upon registration at: radu.stern@vd.ch

View of a workshop for children at the Musée de l’Elysée
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Upcoming exhibition 

From 29 January until 11 May 2014
Philippe Halsman, Astonish me!

The Musée de l’Elysée presents a retrospective of the work of 
Philippe Halsman (1906-1979) in collaboration with the Halsman  
Archive. Famous for his 101 covers for Life Magazine and his long 
and prolific collaboration with Salvador Dalí, Halsman is charac-
terized by the diversity of his practice. The exhibition will feature 
more than 300 pieces (original prints, contact sheets, mock-ups) 
highlighting the photographer’s creative process since his debut 
in Paris in the 1930s to his successful New York studio activity 
between 1940 and 1970.

Halsman demonstrated a consistent exploration of the medium 
throughout his career, both in technical and formal terms. He is 
well known for his photographic portraiture and produced one of 
the most important galleries of celebrities of his time. His per-
sonal practice, such as the “talking picture books”, “jumpology”  
(portraits of personalities jumping), and above all the many works 
co-authored with Dalí, illustrate his strong interest for photographic 
performance.

Philippe Halsman, Jumping with Marilyn Monroe, 1959 © 2013 Philippe Halsman Archive
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The following images are available for the press:  
The reproduction of the images is authorised within the sole framework 
of the promotion of the exhibition and during its duration. Thank you for 
using the captions indicated below. Credit line : © Sebastião Salgado / 
Amazonas Images

Special conditions: 
Up to two images may be reproduced in one media. 
Otherwise, rights and requests must be sent to
amazonas@amazonasimages.fr

Planet South. At times, only the tails of the southern right whales (Eubalaena australis) are 
visible. 
Valdés Peninsula. Argentina, 2004

Africa. Sand dunes in Ili Dama, Tadrart. South of Djanet, Algeria, 2009

Planet South. Iceberg between Paulet Island and the South Shetland Islands in the Weddell Sea. 
Antarctic Peninsula, 2005

Planet South. Chinstrap penguins (Pygoscelis antarctica) on an iceberg located between  
Zavodovski and Visokoi islands.  South Sandwich Islands, 2009

Sanctuaries. Marine iguana (Amblyrhynchus cristatus). It is the only type of iguana in the world 
able to live in salty waters. Galápagos. Ecuador, 2004

Sanctuaries. Teureum, sikeirei and leader of the Mentawai clan. This shaman is preparing a filter 
for sago, with the leaves of this same tree. Siberut Island. West Sumatra. Indonesia, 2008
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The following images are available for the press
The reproduction of the images below is authorised within the sole 
framework of the promotion of the exhibition and during its duration. 
The images must not be reframed. Thank you for using the captions 
indicated below. Credit line : © Sebastião Salgado / Amazonas Images

Special conditions: 
Up to two images may be reproduced in one media. 
Otherwise, rights and requests must be sent to
amazonas@amazonasimages.fr

Amazonia and Pantanal. In the Upper Xingu region of Brazil’s Mato Grosso state, a group of 
Waura fish in the Piulaga Lake near their village. The Upper Xingu Basin is home to an ethnically 
diverse population. Brazil, 2005

Africa. Since elephants (Loxodonta africana) are hunted by poachers in Zambia, they are scared 
of humans and vehicles and usually run quickly into the bush. However, here the elephant char-
ged our vehicle. We quickly drove away. Kafue National Park, Zambia, 2010

Africa. Mursi and Surma women are the last women in the world to wear lip plates. Mursi village 
of Dargui in Mago National Park, near Jinka. Ethiopia, 2007

Amazonia and Pantanal. Women from the zo’é village of Towari Ypy ususally die their body with 
a red fruit, the urucum or roucou (Bixa orellana), which is also used in the cooking. State of Parà, 
Brazil, 2009

Northern Spaces. View of the confluent Colorado and Small Colorado, taken from the Navajo 
Territory. The Grand Canyon National Park starts just after. Arizona, USA, 2010

Northern Spaces. When the weather is particularly hostile, the Nenets and their reindeer may 
spend several days in the same place. North of the Ob River, Arctic Circle, Yamal Peninsula, 
Siberia, Russia, 2011
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The following images are available for the press
The reproduction of the images below is authorised within the sole 
framework of the promotion of the exhibition and during its duration. 
The images must not be reframed. Thank you for using the captions 
indicated below. Copyright : © Paolo Woods / Institute

Special conditions:
Up to two images may be reproduced in one media. 
Otherwise, rights and requests must be sent to Matt Shonfeld at 
matt@instituteartist.com. 

Radio Men Kontre, 95.5 FM, a Catholic station of Les Cayes diocese. Sister Mélianise Gabreus 
hosts a show that features practical advice and takes listeners’ questions. Les Cayes, 2013

A borlette office. Haitians invest two billion dollars every year in these private lotteries – nearly 
a quarter of the GNP. They are often referred to as “banks” since the poor invest their money in 
them. Camp Perrin, 2013

Displaced persons camp on a soccer field that belongs to a church. After the earthquake,  
inhabitants of makeshift districts (Jalousie, seen in the background) sometimes pitched tents  
in the camps to benefit from NGO help. The most visible camps in public squares were
dismantled. Pétion-Ville, 2013

Rémi Orsier, a French employee of the Swiss NGO Terre des Hommes that manages a program 
to combat malnutrition in southern Haiti. The country has more NGOs per inhabitant than any 
other nation in the world. Les Cayes, 2013

The inauguration of Michel Joseph Martelly, the 56th president of Haiti. In the crowd, on horse-
back, a man is dressed as Jean-Jacques Dessalines (1758-1806), leader of the Haitian Revolution 
and the first chief of state. May 14, 2011, Port-au-Prince, 2013

In the Hôtel Karibe, above Port-au-Prince, two go-go girls dig into fried chicken after dancing for 
hours at the concert of a local singer, J Perry. Juvénat, Pétion-Ville, 2013
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The Musée de l’Elysée

Mission
The Musée de l’Elysée is one of the world’s leading museums  
entirely dedicated to photography. Since its establishment in 1985, 
it has improved public understanding of photography through  
innovative exhibitions, key publications and engaging events.  
Recognised as a centre of expertise in the field of conservation 
and enhancement of visual heritage, it holds a unique collection 
of more than 100,000 prints and preserves several photographical 
archives, in particular those of Ella Maillart, Nicolas Bouvier and 
Charlie Chaplin. By supporting young photographers, offering new 
perspectives on the masters and confronting photography with 
other art forms, the Musée de l’Elysée experiments with the image.
Based in Switzerland, it presents four major exhibitions in Lausanne 
each year and an average of fifteen in prestigious museums and 
festivals around the world. Regional by character and international 
in scope, it seeks to constantly develop new and exciting ways  
to interact with audiences and collaborate with other institutions.

Education 
The Musée de l’Elysée is deeply invested in educational programs 
aimed at sharing our passion for photography and its fascinating 
history with youth. A number of workshops and talks are scheduled 
throughout the year for children of all ages to explore the world 
of photography. The introductory courses and workshops 
are designed for children of 6-12 years. Additionally, the museum 
hosts regular conferences on the subject of photography 
with guest artists and museum collaborators.

Bookstore and Café Elise
With over 800 titles on photography and art, the museum’s 
bookstore is one of the most complete in Switzerland. 
The Café Elise welcomes visitors in a meeting space 
enabling artistic exchange in an agreeable way.

Carte Elysée 
The Carte Elysée provides its members with many advantages, 
among which free admission to a number of institutions
specializing in photography in Switzerland or abroad.

View of the Musée de l’Elysée © Yves André
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Practical Information

Address of the Musée de l’Elysée
18, avenue de l’Elysée
CH - 1014 Lausanne
T + 41 21 316 99 11
F + 41 21 316 99 12
www.elysee.ch

The museum has a Facebook and a Twitter page. 

Opening Hours
Tuesday - Sunday, 11am - 6pm
Closed Monday, except for bank holidays
Closed on 25 December 2013 and 1 January 2014

Admission Fee
Adults CHF 8.00
AVS CHF 6.00
Students / Apprentices / AC / AI CHF 4.00
Free entry for those under 16
Free entry on the first Saturday of the month


